MIHICTEPCTBO OCBITHU I HAYKH YKPATHU
BosmHcbKuii HANIOHAJBbHUH YHIBepcuTeT iMeHi Jleci YKkpaiHku
daxyabTeT iHO3eMHOI ¢i10J10Til
Kadenpa anraiiicbkoi ¢istoJiorii

CUJIABYC
BHUOIPKOBOTO OCBITHHOT'O KOMITIOHEHTA
KIHONEPEKJIAJ (AHLJIHCHKOIO MOBOIO)

MiTOTOBKU 0aKaJjaBpa
crienianbHOCTI 035 Dist0J10TiN
OCBITHRO-TIpOdeciitHoi mporpamu MoBa i JiTepatypa (aHrJiiicbka). [lepexnan

JIyubk — 2025



Cuinadyc  BuOipkoBoro  ocBitHboro  kommoHenta  «KIHOITEPEKJIAJL
(AHTJIIMCBKOIO MOBOIO)» mifrorosku GakanaBpa, ranysi suaus 03 I'ymanitapsi
HaykH, cremianbHocTi 035 dinosoris, cnemanizanii 035.041 — I'epmaHCchki MOBH Ta
JiTepatypu (MepekiiaJ BKIIOYHO), MepIia — aHTJINHChKa 3a OCBITHBO-TIPOGECIitHOIO
nporpamoro «Moga i niteparypa (anrmiiiceka). [lepexmany.

Po3po0Huk:
epBanuyk T.b., acuctenT kadeapu aHTIIACHKOI (HIIOIIOTI].

IHorox:xeno
TapasT ocBiTHRO-TIpOdeciiinoi nporpamu ~~ non. Hlkamapaa O. A.

Cunalyc 0CBIiTHbOr0 KOMIIOHEHTA 3aTBEPAKEHO Ha 3aciiaHH] Kapeapu aHT1HChKOT
¢inonorii, mporokon Ne 1 Bix 28 ceprust 2025 poky.

(5. Bl

3aBigyBau kadeapu npod. YuHa B. A.

©llepBanuyk T. b., 2025 p.



| Onuc ocBITHHOI0 KOMIIOHEHTA

Tabnuys 1 (Oenna popma)

HajimenyBanHus
NOKA3HUKIB

I'asny3b 3HaHb,

CHeliayIbHICTD, XapakTepHCTHKA OCBITHHOIO
OCBITH#I Iporpama, KOMIIOHEHTA

OCBITHIi1 piBeHb

Jenna (popMa HABYAHHSA

Bubipkona

Pix HaBuannsa 2-ui

KinbkicTb rogumn/kpeauris
150 roz. / 5 xpenuris

03 I'ymaniTapHi HayKH | Cemecrp 3-iid
035 ®ino.toris

Jlexwii 10 rop.

Mosga i ditepatypa

IpaxkTuyHi (ceminapcebki) 20 rog.
(anraiiicbka). Iepexiian

Koncyabramii 10 rom.

IH/3: nemae

BAKAJIABP
Camocriiina po6ora 110 rog.

dopma KOHTPOJTIO: 3TTIK

Mosa HaBUYaHHA

Anenilicoka

Tabnuys 1a (3a0una popma)

HaiimenyBanus
NOKA3HMUKIB

I'any3b 3HaHb,

creniaibHiCTh, XapakTepucTHKA 0CBITHHOI0
OCBITHSI Mporpama, KOMIIOHEHTAa

OCBIiTHIl1 piBeHb

3ouna ¢hopma HABYAHHS

BubipkoBa

Pik HaBuaHHsA 2-nit

KinbkicTh roqus/kpeauriB
150 rox. / 5 xpenuris

03 I'ymanitapui naykn | Cemecrp 3-iii

IH/I3: Hemae

035 dinonoris Jlekuii 4 ron.
Moga i jgitepaTypa IpakTnyHi (ceminapcbki) 6 rog.
(anruiiiceka). llepexaan | Camocriiina podora 18 rox.
BAKAJIABP KouncyabTanii 122 o,

®opmMa KOHTPOJIIO: 3aJTIK

MosBa HaBUaHHA

Anenilicoka

II. Tudopmauisa npo BUKIaga4a

[Ipi3Buie, iM’s1 Ta IO
0aTbKOBI1

Ilepanuyk Tersna bornaniBHa

HayxoBwuii cTyninb

Buene 3BanHsa

TTocana

AcucrteHdr

KonTakTHa iHpOopMaris

M.T. (095)7892956
pervanchuk.tetiana@vnu.edu.ua,
tanichkapervanchuk888@gmail.com

JIH1 3aHATH

(nocunanmns na enexmponnuil posxknao)
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OuH1 KOHCYJIBTAIlIl: B JICHb MPOBEIACHHS JICKIIA / CEMIHAPCHKHUX
3aHSThH (32 TIOMEPEIHBOI0 JOMOBIICHICTIO). YCi 3alUTaHHS MOXKHA
HaJICUJIaTH Ha €JICKTPOHHI CKPUHBKH, 3a3HA4YCHI B CHIa0yCl.

III. Omnwuc 0CBITHHOI0 KOMIIOHEHTA
1. Anomauis oceéimnub020 KOMNOHEeHmMA.

OcaitHiil koMroHeHT «KiHomepekiag (aHITINCHKOI0 MOBOIO)» MpPHU3HAYCHUUN
U1 3100yBaviB OCBITM 2 POKy JAeHHOI ¢dopmMu Ta 3a04HOi (GOpMU HaBUAHHS
dakyapTeTy 1HO3eMHOI (inosorii. Y 3B’S3Ky 31 3pOCTaHHSAM KUIBKOCTI MEIIAHOTO
npoaykty (¢imeMiB, MyIbT(QUIBMIB. TeJIemporpaM TOMIO) Ta PO3IMIMPEHHIM
MO>KJIUBOCTEW HOTO MOIIUPEHHS PI3HUMH MOBAMH BHACTIAOK MOCTIMHOTO JOCTYIY 110
Mepexi [HTepHeT aymioBi3yanbHUI Tepekya] HaO0yBae y CydyaCHOMY CYyCHUIbCTBI
0CO0JIMBO Ba)XXJIMBOTO 3HAUECHHS.

2.  Ilpepekeéizdumu IlinrpyHTAM I BUKIAJAaHHA OCBITHHOIO KOMIIOHEHTA
«Kinonepeknaa (aHMMMCHKOI0O MOBOIO)» € BpaxyBaHHS IUIICHOTO Ta CHCTEMHOTO
HAyYKOBOTO CBITOTJISIAY 3 BUKOPUCTaHHSM 3HaHb B cdepi Pinocodii, MOBO3HABCTBA,
JiTepaTypo3HaBCcTBa, ncuxosorii. [Ipu BUBYEHHI 111€1 TUCUUIUIIHA BUKOPUCTOBYIOTh
3HaHHS, OTpUMaHi 3 (oHeTHKH (OOMABI HAYKH JOCIIKYIOTh MOBJIEHHS, OJHaK
NpeAMETH JAOCHIDKEHHS Yy HHUX pI3HI, OJHAaK JaHli (POHETUKM BaXKJIWBl MJIA
MICUXOJIIHIBICTUYHUX JOCIIIPKEHb MPOLIECIB MOPOIHKEHHS Ta CIPUHHATTS MOBIICHHS );
rpaMaTuku (cucreMa MOpQoJIOTIYHUX KAaTeropi Ta popM, CHHTAKCUYHUX KaTeropii
1 KOHCTPYKII, COCOOM CIIOBOTBOPEHHS BUKOPUCTOBYIOTH Y IMCHXOJIHTBICTUYHHX
JTOCJIDKEHHSX, 1110 CIUPAIOThCS Ha 1€l TeHePaTUBHO1 JIIHTBICTUKH); MOBO3HABCTBA
(3arasibHi O3HaKu Ta (PyHKIT MOBH), Teopil MOBHOI KOMYHikamii (BepOaibHa W
HeBepOaJlbHa KOMYHIKAIIii, MOJIesi KoMyHiKailii). JIo MOCTpeKBI3UTIB (IUCIUTILIIH, s
BUBUCHHSI SIKMX TOTPIOH1 3HAHHS, YMIHHS 1 HAaBUYKH, 110 3700yBalOThCSl B MPOILIECI
BUBYCHHS IICUXOJIIHTBICTUKH) HAJICXKATh JEKCHKOJIOTifA, CTHIiCTHKA, JIIHIBicTHKA
TEKCTY, KOTHITUBHA JIIHIBiCTHKA, KOMYHIKATUBHA JIIHI'BiCTHKA.
3. Mema i 3a80anna 0ceéimHb020 KomnoHenma. (MpeaMET BUBYCHHS) Merta
MOJISITA€ Y BJIOCKOHAJICHHI TEOPETHMYHOI Ta MPAaKTHYHOI 0a3u, HEOOXigHOT I
yCHimHoro (opMyBaHHs Ta MOJATBIIOTO PO3BUTKY HABUUOK Ta yMIHb NIEpPEKIIaIallbKO1
JUSITBHOCTI Ta Y MIATOTOBII O CaMOCTIMHOT poOOTH 31 Clieliali30BaHUM MaTepiaaioM
y ramgysi KiHomepekjaay. Y Kypcl BUKIAIAlOThCS TOJOBHI OCOOJIMBOCTI MEpEKIIaTy
AHTJIOMOBHUX KIHOTEKCTIB YKpPaiHChbKOI MOBOI. Kypc TICHO MOB’SI3aHUM 13 LIMKJIOM
IHIIMX JTUCHUIUIIH (BCTYI JO MEPEKIa03HAaBCTBA, MPaKTHUKa MEepPEeKIaay aHrIIHChKOl
MOBH). IIpedmemom OCHIIHKEHHS € CIOCOOU Ta MPUMOMH MEepeKIaay aHTJIOMOBHUX
(G11bMIB Ha YKPaiHCHKY MOBY.
OcHogHi 3a60anns:

— O3HAUOMUMU CMYOEHMIB 3 PIZHUMU BUOAMU AYOI08I3)YATbHO20 NePeKaady, —

BUCBIMIUMU OCHOBHI OLIAHKU 3ACMOCYBAHHS AYOi0BI3YAIbHO20 NepeKiady, —

BUCEITMIUMU ICMOPII0 AY0i08I3YANbHO20 NEPEKIady ma NOUUPEHHS 1020 UDI8 Y

PI3HUX KpalHax,

— PO3KpUmMU OCHOBHI NPUHYUNU, 3AKOHOMIpHOCMI ma nepebdiec npoyecy

0yON08aHHS;

— PO3KpUmMuU OCHOBHI NPUHYUNU, 3AKOHOMIpHOCMI ma nepebie  npoyecy

cyomumpy8aHmsi;



—  PO3KpUmMuU OCHOBHI NPUHYUNU, 3AKOHOMIpHOCMI ma nepebie npoyecy

3aKa0po6020 nepexiady (038y4eHHs);

— PO3KPUMU OCHOBHI NPUHYUNU NEPEKIA0Y MY3UKU ) MEOTUHUX MeKCmax;

— PO3KpUmMU OCHOBHI NPUHYUNU, 3AKOHOMIpHOCMI ma nepebdic npoyecy

CUHXPOHHO20 nepexnady Qiibmis.

4. Pe3ynomamu  nasuanna (komnemenmuocmi). 1limi  HaBuYaHHS:
dbopMyBaHHS IHTETPaIbHOI, 3aTATBHIX 1 (PaXOBUX KOMIIETCHTHOCTEH HEOOXITHUX IS
3MIACHEHHS! BHCOKOKBai(pikOBaHOI MpoQeciiiHoi AisIbHOCTI (axiBUsgd y ramysi
nepeKIaay, aHTHChKOT (1I0JI0TIT Ta METOIMKH BUKJIAJaHHS TEpEKIIaay.

3araapHi komneTeHTHOCTI (3K):

. 3K 3. 3nmarHiCTh CHIJIKYBaTUCA JEP>KaBHOIO MOBOIO $IK YCHO, TaK 1
MUCHBMOBO.

. 3K 6. 3nmaTHICTh 10 TOIIYKY, OMpAalOBaHHSA Ta aHami3y iHQopMarii 3
PI3HUX JHKEped.

. 3K 9. 31aTHICTh CIIJIKYBATHCS 1HO3EMHOIO MOBOIO.

. 3K 12. HaBuuku BukopucTaHHA 1HGOPMAIINHUX 1 KOMYHIKalIHHX
TEXHOJIOT1H.

. 3K 13. 3natHicTh IPOBEAEHHS AOCIIHKEHb HA HAJIEKHOMY PiBHI.

. 3K 10. 31aTHICTh 10 aOCTPAKTHOTO MUCJICHHS, aHAJII3y Ta CUHTE3Y.

CueuiaabHi (¢paxosi, npeamerHi) komnereHTHOCTI (PK):

. ®K 6. 31aTHICTh BUIBHO, THYYKO i €()EKTUBHO BUKOPUCTOBYBAaTH MOBH,

[0 BHUBYAIOTHCA, B YCHIA Ta NUCBMOBIA (OpMI, y PI3HHX KAaHPOBO-CTHILOBUX
PI3HOBHJIAaX 1 pericTpax CHUIKYBAaHHS JIJIsl PO3B’sI3aHHSI KOMYHIKATUBHUX 3aB/IaHb.

. ®K 7. 3parHicteh 10 30uWpaHHS ¥ aHamizy, cHCTeMaru3alii Ta
iHTeprpeTaiii MOBHHX (DaKTiB, IHTEpPHpETallii Ta MepeKiaay TeKCTY.

. @K 8. 31aTHICTS BUIBHO OMEPYBaTH CHCIIAJbHOI0 TEPMIHOJIOTIEID IS
po3B’s3aHHs TpodeciiiHMX 3aBIaHb.

. ®K 9. VcBimoMieHHs 3acad 1 TEXHOJOTIH CTBOPEHHS TEKCTIB Pi3HUX
YKaHPIB 1 CTUIIIB IEPKABHOIO Ta IHO3EMHUMH MOBaMH.

. ®K 10. 31aTHICTh 31ACHIOBATH JIIHTBICTUYHUM, JIITEpAaTypO3HABUUMA Ta
cnenlagbHui (QUTOIOTTYHUNA aHajll3 TEKCTIB PI3HUX CTHIIIB 1 )KaHPIB.

. ®K 13. 3natHICTh 10 NEpeAnepeKrIagalbkoro aHalli3y OPUTIHAIBHOTO

TEKCTy Ta 3aCTOCYBaHHSI BIJMOBIJHUX TMEPEKIAJAlbKUX CTpaTerid 1 TaKTHK JUIs
3a0€3MeUeHHs IKICHOTO Ta aJIeKBaTHOTO MEepPeKIaty.

. ®K 14. 3partHicTh a0 3a0e3NedyeHHs JIGKCUYHOI, TI'paMaTU4HOI,
CUHTAKCUYHOI, CTHJIICTUYHOI Ta COLIOKYJbTYPHOI €KBIBaJIGHTHOCTI B YCHOMY Ta
MMMCbMOBOMY TIEPEKJIa/IaX Pi3HUX THUITIB TEKCTIB.

IIporpammui pe3yabtatn HaBuanusa (ITPH):

. IIPH 1. BinpHo chinkyBaTuCs 3 NpodecifHNX NUTaHb 1HO3EMHUMH
MOBaMH YCHO i MUCHMOBO, BUKOPUCTOBYIOUH iX JJIs1 MDKKYJIBTYPHOI KOMYHIKaLIii.

. ITPH 2. EdextuBHO mpariroBatu 3 iH(opMalii€ew: 100upatu HEOOXiaHY
1H(hOopMaIit0, KPUTUYHO aHAJII3YBaTH Ta IHTEPIPETYBATH ii.

. IIPH 6. BuxopucroByBaTu iHGOpMAILIiiiHI i KOMYHIKalLiiHI TEXHOJOT1i
JUISl BUPIIICHHSI CKJIQIHUX CIeliali30BaHMX 3a/a4 1 MpooJiem.

. ITPH 11. 3HaT¥ NpUHIMIN, TEXHOJOTII 1 MPUAOMH CTBOPEHHSI TEKCTIB

PI3HUX JKaHPIB 1 CTUJIIB JIEPYKABHOKO Ta 1HO3EMHUMHU MOBaMH.



. ITPH 14. BukopucTtoByBaTH MOBH, 1110 BUBYAIOTHCS, Y PI3HUX KAHPOBO-
CTHUJILOBUX PI3HOBHUAX 1 pericTpax CHiJIKyBaHHS.

. ITPH 20. Bosioaitu npuitomaMu aJieKBaTHOTO TIEpeKIIaTy; 3a0e3neayBaTi
JEKCUYHY, TpamMaTHUyHy, CHHTaKCHYHY, CTHJIICTUYHY Ta  COIIOKYJBTYpPHY
€KBIBAJICHTHICTh Y TIPOIIEC] MePEKIIaay TEKCTiB.

. ITPH 21. PobuTu monepexiamanbKuid aHaTi3 TEKCTY, MPOBOJAUTH MiA0Ip
MepeKIaaabKUX CTPATETid 1 3a0e31edyBaTh AKICTh IEPEKIaIy.

Busuenns OK KinonepexkJiaja cripusic po3BUTKY mupokoro crekrpa Soft skills,
110 € BOXKJIMBUMH JJIs1 YCIIITHOT TPOQeCiiiHOT MISITHHOCTI Ta 0COOUCTICHOTO PO3BUTKY.
Ochb KITIIOYOBI 3 HUX:

1. KomyHikaTuBHI HABUYKH
o YMiHHS niepe/laBaTH 3MICT, €MOIIi1 Ta KyJIbTYPHUM KOHTEKCT y MepeKIiai.
o BiaroueHHs HaBUYOK JJAKOHIYHOT'O, YITKOT'O Ta 3pO3YMIJIOr0 BUCIOBIIIOBAHHSL.
o Po3BUTOK 31aTHOCTI 10 MIKKYJIBTYPHOT KOMYHIKaIIii.
2. KpuTryHe MUCJICHHS Ta aHAJITHKA
o 3IIaTHICTH aHAJI3yBaTH TEKCT, KOHTEKCT, CYOTEKCT 1 IMIATEKCT JT1aJIOT1B.
o OIiHIOBaHHS MOXJIMBHX BaplaHTIB TMEpeKiIaay Ta BHOIp ONTUMAaJIbHOIO
plLIEHHS.
3. KpeaTuBHicTh
o TBopumii miAXia 10 aganTauii rpu CiiB, TYMOPY, 1110M, IMICEHb YU KyJIbTYPHUX
peaniu.
o [Ilomyk opuriHanbHUX PIIIEHb Y CKIAHUX MNEPEKIATaAlbKUX CUTYaIlIsX.
4. Hapu4ku po00TH B KOMAaH/i
o ChiBmpansg 3 I1HIIUMHU TeEpeKiIaladyaMu, pexucepamu IyOJsiKy, aKTopamu
O3BYYEHHS TOLIO.
o ['myukicTps y poOOTI HaJ MPOEKTOM 13 PI3HUMH CTICI1aTICTAMH.
5. Emouiitnnii intesekt (EQ)
o Posyminns emorliit mepcoHaxiB 1 MpaBUiIbHA NIEpeiaya X y IepeKiaii.
o Emmnaris 1o risgaviB, iXHIX O4iKyBaHb Ta KyJIbTYPHUX OCOOJIMBOCTEN.
6. AranTHBHICTD i THYYKICTH
o 37aTHICTh MIBUAKO pearyBaTH Ha 3MIHU B CTUJI1 YU BUMOTaX 3aMOBHHUKA.
o HaBuuku apanTtamii KOHTEHTY AJid PI3HUX ayJIuTOpid (HAmpUKIaa, AUTSYI
MyJIbTPIIBMHU YU CEPHO3HI Ipamu ).
7. YpaBJiHHA 4aCOM i CTPECOCTINKICTD
o JloTpuMaHHS )KOPCTKUX A€JIaiiHIB y MPOEKTHIN POOOTI.
o 37aTHICTH MPAIFOBATH ITiJl TACKOM, 30€pIiratouu SIKICTh MEePEKIady.
8. TexHoJIOTiYHA TPAMOTHICTH
« 3HaHHS NporpamMHOro 3ade3neueHHs A CyOTUTPYBaHHS, CHHXPOHI3AIII] 3BYKY
Ta BiZ€O.
o Po3ymiHHS TEXHIYHHMX aCHEKTIB AyOIIIKY.
9. Camoopramnizauis Ta camopeduiekcis
o 3JaTHICTH OpraHizyBaTu CBiil poOOUMil Mpouec, BPaXOBYIOUN OOCAT 3aB/IaHb.
o« [IlocTiliHuii aHai3 1 BIOCKOHAJIEHHS CBOIX MPOQECIMHUX YMIHb.
10. MisKKyJbTYpPHA KOMIIETEHILisI
o Po3yMiHHS KyJBTYpPHOTO KOHTEKCTY (BIJIbMY YU cepiaiy.
o HaBuuku TpanchopmMaliii KyJabTypHHUX peasiii 6e3 BTpaTH CEHCY.



[{i HaBUYKHU TO3BOJISIFOTH CTYACHTY HE JIMIIE CTaTH YCIIITHUM IMepeKianadem, aje u
OyTH KOHKYPEHTOCTIPOMOXKHUM (DaxiBIleM Ha PUHKY TIpalll, aIalTyYUCh 10 BUKJIUKIB
Cy4acHOTO MYJIbTUMEIIIHOTO MTPOCTOPY.

d. Cmpykmypa 0c6imHb020 KOMROHEeHMA.

Tabnuys 2 (/lenna ¢hopma)

Ha3Bu 3mMicToBUX MOIYJTIB i
TeM

Yceworo

Jlek. | Ilpakr.

Inn.

Cam.
poo.

Komuc.

dopma
KOHTPOJIIO /
bau

3micToBuiit Moay.ab 1. Teoperuuni 3acaau nepek/iagy aHIJIOMOBHHMX ay/lio-Bi3yaJIbHUX TEKCTiB

KPaiHCHbKO0I0 MOBOIO

Tema 1. Kinonepexiaz B
VYkpaini Ta cBiTi. Buan
KiHOTIEPEKIIady.
Kinemarorpad sk Barome
HaxOaHHS CBITOBOTO
MHCTENTBA, CYyOTUTPYBaHHS,
OyOJISIK, 3aKaIpOBHIA
HepeKIIaa K BUIU
KiHOTIEPEKIIay.

15

10

JC + 1Ib +
PK/
5

Tewma 2. OcHOBHI crierudiuHi
€JIEMEHTH KiHOTIEPEKIaTy Ta
ix nepeknana. Kinorekcer,
KIHOJ[1aJIOT, CTpaTerii
ajanrauii Ta cocodu
nepexsany KiIHOTEKCTiB.

13

10

AC+ b +
PK /
5

Tema 3. Kinonepeknan sik
BUJ XYJJOKHBOTO TIEPEKIaTy

15

10

JC + 1Ib +
PK/
10

Tewma 4. XKanposo-
CTHJIICTUYHI 0COOIUBOCTI
nepekiany cyoOTUTpiB.

13

10

Tema 5. ®opmanbHi BUMOTH
JI0 TIepeKiIary cyoTHTpiB y
€Bporii, IHTEpIIpeTaLlis
KIHOTEKCTY, POJIb
nepeKsaabKux
TpaHcopmariiil nmpu
nepeKyai KiHoIiaaoriB.

13

10

Pa3om 3a moaysem 1

69

4 10

50

20

3micToBmii MOIYJIb 2.

Tema 6. Bunu kiHorepexiay.
CrpyKTypa Ta eranu Mnporecis
CcyOTHTpYBaHHS, IyOISDKY Ta
3aKapOBOTO nepeKsay.
Jlokamizariisi  KOMIT IOTEPHUX

15

10

JC + 1b +
PK/
5




irop.
Tema 7.  Iarepnperamis JIC + JIB +
KIHOTEKCTY. [Tepexnan JuLL 15 2 5 10 1 PK |
JUTSYOT Ta JOPOCIOi 5
ayIuTOopii.
Tema 8. Ilepexnan KyIbTypHO JIC + JIB +
cneuudiuHux eneMeHTiB. Poib 1 1 PK /
HepeKIIagabKIX 5
TpaHchopMaItii.
TeMa 0. KynLTypHHH HIEPEHOC 1 10 1
y KIHOIepeKIai
Tema 10. CuryaruBHO-
JIeHOTaTUBHA MOZENb y 12 2 10
KiHOTIepEeKJIa Il
Tema 11.
My.]‘II)T‘I/I(bopMaTHICTI) 12 2 10
ay/ioBI3yalbHOTO IEpeKyay.
Crenudika cyOTHTpyBaHHSL
Tema 12. Biglip JincuHK-
BIINMTOBITHUKIB 32 TPUHIIATIOM
(OHETUYHOTO CHHXPOHI3MY Yy 15 2 2 10 1
Ty OIIsKI. [TpoGiema
nepeKyIaTy Kamamoypy y KiHO
Pa3om 3a mojyJiem 2 81 6 10 60 5 20
Buau nincymkoBux pooir Ban
MoysapHa KOHTpOJIbHA poboTa | T/30
MonynbHa KOHTpOJIbHA poboTa 2 T/30
Veboro 150 10 20 110 10
Tabnuys 2a (3aouna ghopma)
Ha3Bu 3MicTOBUX MOIYJTIB i Cam Popma
Ay Ycooro | Jlek. | Ipakr. | Ina. " | KoHc. | xoHTpOMIO/
TeM po0. Bam
3micToBmii Mmoay.b 1.
Tema 1. Kinonepexnan B
VYkpaini Ta cBiti. Buaun
KiHOTIepeKIIay.
Kinemarorpag sik Barome
HaOaHHS CBITOBOIO JIC + T+
26 2 2 20 2 PK/
MUCTEITBA, CyOTUTPYBaHHS, 5
OyOJIsbK, 3aKaJIpOBUA
MepeKIIaj Ik BUIU
KIHOTIepeKIIay.
Tema 2. OcHoOBHI
cren(iuHi e1eMEeHTH JIC + JTB +
KIHOTepeKIaay Ta ix 24 20 4 PK/
nepexnan. Kinorekcr, 5}
KiHO1aJIoT, CTpaTeril




ajmarrranii Ta crrocoou
MepeKIaay KiHOTeKCTiB.

Tema 3. XKanpogo-
CTHITICTHYHI OCO6JII/I.BOCT1 24 2 20 2
nepekiany cyoTuTpis.

Pa3om 3a MmoayJiem 1 74 2 4 60 8 20

3micToBHIT MOTYJIb 2.

Tema 4. Bunu kiHomepekay.
CtpykTypa Ta eTany MmpoIeciB

CcyOTHTpYBaHHS, IyONSDKY Ta JAC + J1b +

3aKaJIPOBOTO TepeKIIamy. 20 16 4 PK/

Jlokamizamisi  KOMIT FOTEPHUX 5

irop.

cinorexcry,  Tipotaas . an AC + B +
. . 18 16 2 PK/

auTsol - Ta JI0pOCIIol 5

ayuTopii.

Tema 6. MynbTudopmaTHicTh

ay/IiOBI3yalbHOTO TEPeKIIaTy. 20 2 16 2

Crierudika cyoOTUTpyBaHHS.

Tema 7. Bigbip incuHK-
BIJITIOBITHHKIB 32 MPHHIIAIIOM

(DOHETHYHOTO CHHXPOHI3MY Y 18 2 14 2

Ty OIIsixKi. [IpoGrema

MepeKIIaay KaraMoypy y KiHO

Pa3om 3a moaysiem 2 76 2 2 62 10 20

Buau nigcymkoBuX po0iT bax

MoynbpHa KOHTpoJIbHA poboTa 1 T /30

MojysabpHa KOHTpOJIbHA poboTa 2 T /30
Venoro 150 4 6 122 18

CtyneHT Moke HaOpaTu JJ0JIaTKOBY KUIBKICTh OalliB!
- MATOTOBKAa HAyKOBHX ITyOJIIKaIliil Ta y4acTh 3 JOTOBIIIMH Y CTYyACHTCHKUX
KOH(EepeHIIisIX 1 ceMiHapax — 8 OaiB;
- y4acTh y TPEHIHTax 1 BeOiHapax i3 pO3BUTKY HABUYOK CHHXPOHHOTO Ta
ACHHXpPOHHOTO Tiepekiany — 10 6anis;
- ONpAIFOBaHHS OPUTIHAJIEHOTO aHTJIOMOBHOTO MYJIBTUMEIIMHOTO MTPOIYKTY Ta
1oro yactkoBe cyOTuTpyBanus — 10 Ganu.

IV. IloaiTnka oniHIOBaAHHS

[Ipn BUBYEHHI OCBITHBOrO KOMIOHEHTa «KiHOmepekiam CTYJEeHT BUKOHYE
3aBAaHHS 3T1IHO 3 HABYAJIILHUM IIJIAHOM Ta Y BIAMOBIAHOCTI JO TPOrpaMu cuiadycy,
[0 BKJIIOYAIOTHh BIJBIMYyBaHHS JIEKIM, OMpaIfoBaHHs 1HGOpMAIIHHUX JDKEpen Ta
JTEpaTypH, MiAITOTOBKY O CEMIHAPCHKUX 3aHSTh (aHAJ3 TEOPETUYHUX B1JIOMOCTEM,
OMpAIlOBaHHSA KOHCIEKTY JIeKIii, BOJIOAIHHS TEPMIHOJIOTIYHUM CJIOBHHUKOM
OUCLMIUTIHU, TMIATOTOBKY BIAMOBIAEH 3TiHO IUIaHY CEMIHAPCHKUX — 3aHSTh,
JIOTIOBHEHHS Ta KOMEHTapi BIAMOBIACH 1HIIUX CTYIEHTIB, MATOTOBKY IIPE3eHTALlii).




OmuinroBanHs 3HaHb 30 perymoeThbes [10710KeHHSIM PO MOTOYHE Ta MiJACYMKOBE
OIIIHIOBAHHSI _3HaHb 3/100YBaYiB BHWINOi OCBITH BOJHWHCHKOIO HalllOHAJIBHOTO
yHIBepcUTeTy iMeHi Jleci YKpaiHku.

[Torounum KOHTpOJIEM mepeadadeHi BiAMOBIAI HA CEMIHAPCHKUX 3aHATTAX, IO
Ma€ Ha METi MepPEeBIPKY PiBHS 3HAHB, MPUCYTHICTh HA JIEKIIISIX, HASBHICTh KOHCIICKTY
Ta BUKOHAHHS HAYKOBO-IOCJIITHUX TIONTYKOBUX (CAaMOCTIMHMX ) 3aB/IaHb.

Y4acHUK OCBITHBOTO TIPOIECY Ma€ JAOTPUMYBATHUCS HABYAIBHOI CTHKH,
TOJICPAHTHO CTaBUTHCSA N0 BCIX YYaCHHWKIB TPOIECYy HABUYaHHS, IOTPUMYBATHUCS
9JaCOBHUX MEXK Ta JIMITIB HABUAJIBLHOTO MPOIIECY.

VY pasi BIACYTHOCTI 3 MOBa)XHOT MPUYMHHU Ha JICKIIMHOMY 3aHSTTI CTYACHT
IPE/ICTaBIII€ KOHCIIEKT TEMHU, SIKY BUBYAJIM HA MPOITYIIEHOMY 3aHSTTI. 3a BiJICYyTHOCTI
Ha TMPaKTUYHOMY (CEMIHAPChKOMY) 3aHATTI 3HAHHSA CTYJEHTa OIlIHIOIOTh 3a
pe3yiabTaTaMu YCHOTO ONTUTYBAHHS 110 TEMI, 1110, 30KpEMa, BU3HAYAE PIBEHb BOJIOAIHHS
TEMaTUYHUMU TEPMIHAMU Ta KJIIOYOBUMU MOHITTIMHU.

KO CTYJAEHT XOdYe MOKpAIIUTH MiJICYMKOBHI 0anl 3a ayauTOpHY pOOOTY,
IIPOIOHYETHCS MITOTOBKA Ta 3aXUCT MPE3EHTAIllT HAa OJIHY 13 3aIIPOMIOHOBAaHUX TeM (Ha
BHOIp), 00 HATMCaHHS TE3.

V. llincyMKoBHii KOHTPOJIb

[TincyMKOBHI KOHTPOJIb 3A1MCHIOETHCS JIEKTOPOM 1 MOKE MPOBOJUTUCH JIMIIE
OJIVH pa3 3TiAHO 13 PO3KIIA0M MPOBEICHHS JIEKIIMHUX 3aHsATh. [lOBTOpHE CKJIaaHHS
MIJCYMKOBOTO MOAYJBHOTO KOHTPOJIIO [Jisi CTyACHTa MOKJIMBE 3a YMOBH MOro
BIJICYTHOCTI 3 MOBAYKHOT MPUYMHU BIJIMIOBITHO 110 Tpadika, 3aTBEPIKEHOT0 Kadeaporo
IMPaKTHKWA aHTJIAChKOI MOBH. MakcuMallbHa KUIBKICTH OamiB oIiHIOI0THCS 3a 100-
OaJIbHOIO IIIKAJIOI0 32 HAKOMWYYyBaJbHUM MPUHIUIOM. DOpPMOIO IMiJICYMKOBOTO
KOHTPOJIIO € 3aJliK, cyMa OaJliB 3a pe3yJibTaTaMH IMOTOYHOTO KOHTPOJIt0. SIKIO0 BOHA
nonHas 60 6aniB, TO 3a 3roJI0I0 CTYJIEHTa MOXKE OyTH 3apax0oBaHa sIK MiJICYMKOBA OIIHKa
3 OCBITHHOT'O KOMITIOHEHTA.

PiBeHb 3HAaHb CTyZE€HTa 3a MOTOYHUN 1 MOAYJIBHUN KOHTPOJb OI[IHIOETHCS B
Oanax, (iKCyeTbcsl y >KypHail TICIs BHUBYEHHS KOXHOTO 3MICTOBOTO MOJYJIS.
[TincymMkoBa OIIHKA 332 HAI[IOHAIBHOIO IIKAJIOK 3aHOCUTHCS B 3QJIIKOBY B1JIOMICTh.

VY Bunajgky He3aJ0BUIBHOI MIJCYMKOBOI OIIIHKA a00 3a Oa)KaHHSAM IiIBUIUTH
PEUTHUHT CTYyAEHT MOXKe N10paTh 0anu, BUKOHABIIM OJHE 13 3aB/laHb 3 HACTYIHOTO
HEePETiKYy.
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